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INTRODUCTION. 

The Collection of Models herein described has been for a 
very long period in the possession of the Gherardini, an 
ancient family of Florence. Full particulars of their dis- 
covery by the present possessor, a member of that family, 
will be found in a report by Mr. Dyce, It. A., and Mr. 
Herbert, It. A., which is appended to this catalogue. A col- 
lection of drawings found at the same time was purchased 
by the Austrian government, and the models are now of- 
fered for sale to Her Majesty’s government for the sum of 
3,000?, These latter excited great interest in Florence at 
the period of their discovery, and a document on their au- 
thenticity, by the leading artists of the academy of that 
citv, is appended to the u CuAllIoc/iiv Rciisomw, in the 
possession of the proprietor. The models are now to be 
publicly exhibited for the period of one month from this 
date, with the view of eliciting from the public and the 
artists of this country such an expression of opinion, as to 
their value and authenticity, as will justify the purchase or 
the rejection of the collection by Her Majesty’s government. 
The proprietor has however reserved the right to accept any 
higher offer that may be made to her during this period, 
subject to a prior right of refusal on the part of the govern- 
ment to the advanced terms. 

The collection consists mainly of figures, groups, &c. in 
wax and terra cotta, presumed in every case to be original 
preparatory sketches, or studies, by the great artists whose 
names are attached to them, and not after-copies from then- 
completed works. They axe all more or less mutilated, partly 
owing to their fragility, and the perishable nature of the 
materials, and partly from the evident and long continued 
neglect which they have suffered ; whilst, in some instances, 
they have a fragmentary appearance, from the models them- 
selves never having been completed, being simply essays, or 
rapid embodiments of the original motives or ideas of great 
works ever present and expanding in the artists mind. 
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Catalogue of Models in Terra Cotta and in Wax, by 
certain celebrated ancient Masters, which have been 
preserved by the family Gherardini, of Florence. 

SECTION FIRST. 

Michelangiolo Buonarroti. 


No. 1 . Terra Gotta model in the round , 16 inches long, 
the right foot wanting. 

A recumbent nude figure of a female supporting herself 
on the right elbow, and in the act of raising the left arm to 
hold a mantle, which is falling from the back of her head. 
This figure appears to be one of the numerous essays, which 
Michelangiolo made, particularly in Carrara, where he 
procured the marble for the tombs of the Medici family, 
in the church of San Lorenzo. The figure which he executed 
in marble preserves the same attitude, only it is better 
adapted to the pediment upon which it is placed. On due 
consideration this model has all the appearance of having 
been a study made from the life. 


No. 2. A Hand in Terra Cotta , in the round, 9 inches 
high. 

This hand had long been celebrated and studied by artists, 
the plaster cast being well known, whilst the original was 
believed to be lost. This being now fortunately discovered, 
in a better state of preservation than any of the known casts, 
excites the admiration of all artists and connoisseurs. 


No. 3. Group of Hercules and, Gacus. A model in terra 
cotta, 14 inches high. 

This group was designed by Michelangiolo, as a pendant 
to his “ David,” and was intended to be placed on the other 
side of the gate of the Palazzo Yecchio, the position now 
occupied by the group of the same subject by Bandinelli. 

We learn from Vasari, that Buonarroti made various 
designs and models with this view, but in vain, for Clement 
VII., who succeeded to Leo. X., and who could not love a 
man so full of patriotism as was the divine sculptor, gave the 
commission to the envious rival of Buonarroti, whose v r ork, 
however, ill endures the comparison. 
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sketch, 


- ;• -i etamone. • 

w ^x, 6 inches high. 9 v -wzzeizo, j j n 

Julius Il! he aC cSding ei t; tlit^im 8Up P° rtthe tomb of 
Michelangiolo but TO )„v.i ie S^udiose design made hv 

of this line little model manifeste itself in eveiy touch 

wax, 3< inches bigh The 

for^'e QoUioX'k Michelangiolo, 

Palazzo Vecchio. This first ™ W . at tbe en trance of the 

tauta, its Wd m 7Lfy lZT‘ on V '*■*« e°n; 

valuable as showing what wn m executl °n- il is highly 
adopted by Buonarroti, had hi he been the idea 

late the pose of his fi ffure A i entirely free to regu- 
adapt it to the block o/marbl e ° f bei . ng ob, %ed to 

deteriorated state by a certain <<• ft lf ! an lm perfect and 
.Me model, the akyer of aZhU** d “ K *? 0,e ' *> S 
than in the marble ; l “nil;, , as , a n . lore V1 gorous action 
hls feet is the head o/the Phil*' Ctenel at 

responds with a drawing witf he ^ ^ exac % 
formerly in the possession ^ m ? 6n b ^ Mi «helangiolo 
the notes to his li£ Se gr^tSlTi^ dte * 

a ^^the righTw fromt/ n n^ aX ’ 9 “<*es high, the 
t j J us . J ® the motive upon which Mich 6 V ^ (° 0t Wan ting. 
the celebrated Apollo, intended sculptured 

then governor of Florence whn c °uciliate Baccio Valori 
or having advocated resistance a “thf 1 ? 4 * 1 | gainst him 
As Valori was soon out J t 4 the time of the siege 

statue unfinished, and after haSCbeen 1 pt ° r ]eft ^ 

it has been recently discovered •,! 1 • Josfc fur “any yearn 
btatue Gallery in Florence On cl 1S . novv P la ced in the 

Stet rsff t&y&S'ftS 233 

X, ) ** i„ wax, 7 a ino„ M 

hold «'«i mtaXrLrention “l' e H 8 "'" * ’"“ting. By tho 
ated grandeur of the forms thZe^ yet not o^gger- 

tnd tfM ° fVictCr y trampling ^/®^ doubt W that 
hand of the painter of the Sistfne S *] mn- 18 from the 

uapel. This group was 
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^ *3£3ar*^i? ”" wouli ,,ave 

No. 9. Ma^k in nvm am all dimensions, tile 

JS£ 2% e" ”> * ta "•“ “ 

No. 10. Mareyas (1) .W®- 

s in mw,t 

to the bronze in question 

N„ n. 

' i. A right tong. 

2. Another right Ann, « inc heB long. 

3. A right leg, , n ’ ne ‘ d ‘ ha if inches long. 

4. A left leg, eight and a h inches long 

5 . Another left leg bent «ix^a ^ tory 
In some of these may be lec g* and of the t lngh 

studies for the pen^en^ J3J 0 f the figure rests; aU >^®w 

and leg on which the we g intelligence, and tliej 

are modelled with grea he stu( jied anatomy, 

the Cathedral of Florence^ 

No 12. Skeleton, in Wax, sixteen and a half m 

bi |£ ^~<s£8* 'Ztf&x 

to clothe with the arat ory studies, which Michel- 

ss&s: cs- Sfore the comi ~ 

of ft work. 
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SECTION II. 
v . Donat ello. 

■y °- A coui i} 4 Temt o // 

s »• isua t»:? 


SECTION Hi. 

No 14 n; Cr°vANNi DI Bologna. 

tolwS&'T 1 ;' ? ■ i “j«»'S u Sff n r i ?”’ “ «» 

sculptor. ’ '* dls P>«^ .11 tho .km JtutcS^I 

S.biS™t ' ’Gio 8 "? 11 , “»« “the 

s#Sr«s,i:5s 

* 0lca §' Q a, in the Piazza de^Gran 1 tjie arcade of 

inches high. 61cules Wlt]l the Centaur . — Sketch i 
Another portion nf . , ^ m Wax > H 

He'S l?shyh tin § a ^epXi^ofth 16 C t f ebrated *»- 

- ■ ■»« ssT„r 


SECTION IV / V . 

‘ ("anous Authors.) 

No 17 r , D ' lr »«»o. 

fcS5a *‘^- 
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rfter the death of the SjA 

first to speak of tins model of the statue ot- th / Florent ine 

which was afterwards e ^ u ^ owin are the textual words 
sculptor, Lorenzotto.^ wovked als0 in sculpture and ex- 
of that authoi . j n the hands of 

ccuted some Btatues ; I have ^ d heh . of Raphael), 

Giulio Pippi \he model of Jonah, which is in 

dJJrbino, illustrated with 

eShT^-"^’^ 76 ' 77 '. 

. , • . , 1M » Model in terra cotta, 12 inches 

No. 18. “Architecture. — JViouei iu 

high, left arm wanting. ,. Architecture upon the 

model of the statue representog^tec ^ 

monument ofMiehelangio, Giovanni dell’Opera, it is 

sculptured, either by Lorenz one of tha t school, 

Mother in honour, ng 

the memory of their master. ^ 

No. 19. 3fo,««n»W 

high, nude , ‘Sly WM “dptnied by a correspond- 
attitude, which piobabiy was t ^ might serve for 

ing female figure as a pen ^ .^ fev ‘ ed from various similar 
architectural ornaments, , he gchoo i 0 f Michelangiolo, 

datoit U 

fine illustration of that 

school. _ 

Guqubsnoy, called It Fiammingo. 

, , , • n vJVrt ch in wax, 4 inches high. 

No. 20. fine, was afterwards very dif- 

This conception, althougn u , in t he clnueh 

ferently executed^and is adm^d ^ Forum . this 

dedicated to the \ n gm > ^ sculptor’s masterpiece, 

statue is generally regard^ as the sm p authol , 

and this little model manifests all the spin 

No. 21. Child » term cotta •>* ““ ^ ^ baBd . 

Small modd reprinting » cWdwdl ^ tbe Mtun j 
Sfn^Si totmoe Ihe well-known skill of Fran- 
cesco Duquesnoy , idled « 
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0/ “ -* * « ** « 

y 4“t S'a,™ 0 ™" 1 " r “ st ' AIU,ou e t 

valuable, so fleshy i s it S0 L, J ’ , 18 neve ^heless very 

“ ent - On the shoullrn^ r in the movZ 

wings, so that it is thought L h +l een t le marks of the 
many little angels, which 5 this m !^ e model of one of the 
tl admirably as to rival hi mJblVtb^- 8 ’^ executed 
magK- pencil of Titian in the sister art" 5nCarnations of 

inches ™ wax, 9 inches wide, 7 

a yre modern^style^than Gm othe^' Redeemer > though in 
void of a certain merit a d be? ;he f> 18 nevertheless not de- 
» most Jikdy to have been the m?dS U f d “ tl ? is eoll ection it 

r ,e C „ n , a , v . M „ ght 

rivedf 8 ™l>es J„ n g. 

lived from a well-known desfenb?* by the ea ? le > is de- 

tbp^nt en S r avings on coppfr ' Y ti aonarottl > reproduced in 
the present medallion ivJlT * , ac °uracy with which 

yj ge . dismayed, induce the belief thT*-? 16 artistic W 
Valerio Wine, or some * 

donna, and the other^of fLm' 6 Relies, one of a Ma 
^«tflated; both display a ^vf ¥?’> Iatt - muct 
attribute them to any^tfcutr S' i “V* is not to 
« ' “®, “ 1 » sketch of one of the P ?*' \° f note ' Moreover 
Boboh Gardens; and lastlv a , Cancatura Statues of the 
sentmg the Rape of the Sah‘ bs ° relievo sketch repre 
di Bologna P the Sab “<*> attributed to Giovanni 

modd of\leSufottt UkeT iS p? owfou nd to be the 
now m one of the niches of the Y Gl , ovaimi di Bologna 
Florence. ,C,les of tb e church of San Michelffr 
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Extracts from a “Sot’coliection of Models, by 

ttSZZSXZ*****- „ f 

Wexisfo.ee of * 

years ago. Along with a large by tbe Austrian 

ancient Italian masters ^ “t Vorence, in the hands of a 
Government), it remained at * lore ^ priest, who 

member of the Gherardnu £ have forgotten 

appears either to 1 fnot'mitil sometime after his death, 

r^e",T. St. *-* wb.ro if - long 

lain neglected. h ave excited much interest m 

The collection seems to l and it would pro- 

Florence when it was broug Tuscan Government, had 

bably hto been Ghoravdim been move 

the price put n V ol \. ^vHsts of Florence appear to 1 
moderate. The Genuineness of, at least, the most 

entertained no doubt of the g . gtg A catalogue raisomfo 
important objects of ^ J Gherardini (which we have 

in the possession ot Ma f distinguished pamteis 

seen) is subscribed by a ™mPei demy 0 f Florence and 

and sculptors (membere o ^ the most part formally 

others), whose subscription subscribed m the 

attested, and who pinion, what they profess 

preceding catalogue aie,m the 1 

t0 The Tuscan Government having byVrince Ponia- 

Sig»«Gh.ro^w»^ G y t . „a 

towsky to offer it for sale t it under the notice 

the Prince took an opportum y " accordingly removed 

of\he Emperor. The -^^buTits ai?ival having 

Stoic iSSfely rfW th. “rS“f° bfCll 

SSr’lS. .r C we b.ve 

collection of pictures, the F dec hned, for reasons of 

been given to un £ st ^t for the time, any question of 

or postponement of 

^ It* does not appear that | inf u rable 

the negotiation was m the lea J ^ w hich, so far as we 

5SS: SsteT^ly deemed to be, in its way,,f 
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^reafc interest and value Tt* . 1 

enhanced since its removal tolw md % ed been greatly 
terra cotta, the authorsh J of ° n f of th « mSStJ 

the Italian artists, and by way of mn-’T left undecid ed hy 
to Sansovino, has hv y °* conjecture onlv at h-;iw i 

•signed to RaffS; and ““T C01lse °t in Par . v ' 

SawarESsag* 

TI,eMl„ wta isa]fe 

‘ion consists ■- of tl,e ohjoots of which the coliec- 

, J Wo ****rn ama >To Michael Axwu, 

the size of life 

tr&r S: x^f 

occupied by the group hv’fi? at Fl »- 

mentions the circumstance thot M- ? b y -Bandinelli. Vason 

*».-* '“dels with «mXSw l“ i"f,r "* »™»" 

t Olten^r^" 

.iestined for the tomb „f !j“, f " «»e of the shm, 

” Sd i" r ft m '- The »“« ™ 

the statue executed for thp^r^ 16 *’ 1 sketch in wax fm 

7 ;^-^sSsS^^ 

sign for a statue, which has hi ’ ° , s m height. De- 

less advanced state than the modpl^^* 7 , discov ered in a 
m the statue gallery at Florence ’ Whlch D0W exists 
mi * kefcch °* two figures in wax 7 '> • . 

, «. S' tL'STegt Wsht 

height ,emsle ■" shout lynches i„ 

, '»■ ,^r„^Si«n bal ^ *** » high 

termed “ JVIarsyas.” ,a wax > * “ches in height' 

in *p% ~”s ui; * 8 

n "**— • %■* "»« itrsr. h„f in 
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height in wax, representing the 1 are supposed, 

safissrtss-fi*- 

XI. Works BY otiikr Artists. 

1. QONATELLO. 

1 . Model of a cow in in nrarble. 

9 Small bas-relief of bt. J om , 

2. Giovanni di Bologna. 

, « Diana,” a small ^fignre ^^onze. for the group 

&S£ SfcSS® 8 iKh - m be ‘ gl,t 

s -i;r 2°zz°^'y^ 

1 . Terrra cotta model toi toe o 
zotto. ^ Lorenzini. 

Ten ^^ i ^r,ts& toto ” b 

of Michael Angelo ; it repie 

5 FlANMINGO. 

in Foro Trajano, at Borne. 

Recumbent male figure, in ^^there are five or six othei 

«S&S&B2S^g? 

ot £a*£sR 
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from the marble'ste/ue in^^n^t" * S Said to cliffer slightly 
does not appear of the hmbs- f ut it 

tive character of originality t61ra C ° tta bears an ^ dis tinc- 

OonateUo, ^probably a ^ork^/hi T’ a * tributed to 
nothing i„ tl ie taste or stTk in wf- i T- 5 bufc there is 
identify it as the production of Doll r, eXecuted to 

master ^ b ^ relief <** John attribu^teTS 

«4^is “ti s^^™ buted toGian di 

SSy 

great excellence ’ ’ th ° Xlgh much mutilated, possess 

buted by tee Itelkn ^ fefs m ° d - eI ^ 

ment, it is not unimnortaul f , .. KatiaeIle - Tlnsjudg- 

and at the first glance pronounced if’ WaS '“hesitatingly, 
pcned to he the first to sie the cX!^ 7 °? U i*! us who hap- 
to whom, either in Italy or Fn 10 n> and before learning 
attributed. And there cL L ?’ £ e modeI had been 
and excellence of this remarkable* 4et f al f Ut the heauty 
seems to breathe the spSToSff^ ??? ^ of * 
the sort ot sketch wliich he os and d ' 1S precisely 

furnished,- ^ to 

and unequal in execution, and S wo^' P ' Vdy sU ^ ht 
well .adapted to fill the niche intended not ver y 

last circumstance, indeed we mav *rhn * eGeive **• In tliis 
the difference between the < 1 ^ 1 ? £ J )S ^ rae ^ Ihe causes of 
Awonliog to thSSJ » <±£” r? * he ’ i ” ish « i work. 

tlwu the nid» ailo°wed '“! ve bee “ 

seems first to have tried the effect nf +?• te tlle artlst 
and part of the leg the ^ foot 

perceived when the stltue tas 5? Uot have been 
wanting in the terra cotta This plan W *° n £ -fhese are 
whole pose of the fig Ure was modi fid b g aband <>ned, the 
tensions within di- 

position it was intended to occupy S-S 2 whlch tb « 
consequence of this change has LTthiftKT' 7 ;, The 
character of form and attitude* * t,le ^atfaeliesque 
the terra cotta hL to a 8tron ?fr’ marked 4 in 
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• *. hut in reality the only existing specimen ot 

characteristics, but m « y 

sculpture by his hand. collection may be passe 

The remaining works of the sma 
wit h°ut noto, w^Ungo for ? he statue of Susanna, which 

1 With respect to extrins at once stated tha^ 

the w „*s « b.™ ” t Tme immemorial rim, r*™ 

there is none whatever * Ghevard mi, an ancient family 

£?3f 10 

uronerty of an agea. P 1 ’ . . , 

establish this statement. t i i n the collection, it 

*• - “ tweWe were 
did not appear to ns f 

really desirable. 

10 th January lb-54;. 
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